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Abstract
Varna is an important compositional form in the repertoire of Karnataka classical music, as it

bridges practice repertoire and performance repertoire. It serves as an introduction to the raga
and its grammar, through phrases and gamaka-s. This study examines how the presence of anya
svara-s offers insights into raga laksana. The scope is limited to the tana varna-s found in the
books ‘Tana Varnakkadal volumes 1 to 4’ by V S Gomathishankara Ayyar, focusing on the
raga-s Todi, Dhanyasi, Lalita, Lalitapaficama, and Vasanta. By analyzing descriptions in
musicological texts and notations in Tana Varnakkadal, this study identifies the occurrence of
anya svara-s within melodic phrases and explores how these notations illustrate their usage and
reflect performance practices of the time period. These anya svara-s, which are not explicitly
found in contemporary renditions, may have been absorbed into gamaka-s. The presence of
anya svara-s supports the understanding that svara-s in Karnataka classical music are not
merely discrete pitch positions but phrases that span across pitches with varying speed and

intensity. The findings contribute to a deeper understanding of raga identity, enriching both

theoretical frameworks and practical pedagogy in Karnataka classical music.

Keywords: anya svara, tana varna, raga laksana, Karnataka classical music, performance

practice

Introduction
Varna as a musical form is considered to be a bridge between abhyasa gana, practice

repertoire, and sabha gana, performance repertoire. The reason for this is because the varna

provides a detailed introduction to the raga and its grammar, through phrases and gamaka-s
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This musical form gained importance in the 18" and 19™ centuries, and prolific compositions

are seen in the 19" and 20™ centuries (Subramanian, 2010).

The objective of this study is to examine how the varna-s of the 19" and 20™ century

composers provide a glimpse into the grammar of raga-s. The scope of this study is restricted
to the tana varna-s found in the books ‘Tana Varnakkadal volumes 1 to 4’. Only the phrases

with anya svara-s are studied. Varna-s in the raga-s Tod1, Dhanyast, Lalita, Lalitapaficama, and
Vasanta are taken up for study.
The methodology is as follows: first the raga descriptions found in laksana grantha-s

are examined to determine the presence or absence of anya svara-s in the selected raga-s. These

descriptions are taken from Hema Ramanathan’s Ragalaksana Sangraha. Then, the raga
descriptions provided in Tana Varnakkadal are examined for mention of anya svara-s. Finally,

a selection of phrases with anya svara-s in the selected raga-s are analysed.

Anya Svara-s
In Karnataka classical music, raga-s are classified into mé&lakarta and janya raga-s. The

janya raga-s are further divided into various categories. Among these categories, the upanga-

bhasanga classification is a prominent one. Sambamurthy, in his book ‘South Indian Music’,
defines the two types of raga-s. Upanga raga-s are those raga-s which contain only the notes of
the parent raga. Bhasanga raga-s contain additional notes which are not found in the parent

raga. These additional notes, or foreign notes, or visiting notes, as referred to by him, are called

anya svara-s (Sambamurthy, 1966).

Tana Varnakkadal
The book series Tana Varnakkadal is a set of four volumes authored by V S

Gomathishankara Ayyar. This set of books is a compilation of tana varna-s composed by late

19% - early 20" century composers in various languages. The series, in addition to the notations
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raga-s.

of the varna-s, also contains short descriptive notes describing the laksana and praydga of the
Raga-s in Tana Varnakkadal

SI. No. Raga

No. of Varna-s
1

Todi

13
2

Bhairavi

12
3

Vasanta

12
4 Hindola

10
5

Mayamalavagaula

10
6

Savert

10
7 Gaula

Saurastri

Natta

8
10

Kamalamanohari

7
11

Cakravaka

7
12

Malayamarutam

Valaji

7
14 Suddha Dhanyasi

Dhanyast

6
16 Vinadhari

Asavert

5
18

Jaganmohanam
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Lalita

No. of Varna-s

20

Nadanamakriya

21

22

Bhiipalam (Bauli)

Jayantasri

23

24

Punnagavarali

Révagupti

25

Ahiri

26

Kokilapriya

27

Vasantabhairavi

28

Pharaz

29 Padi

30

Meégharaiijant

31 Ghanta

32

33

Suddhastmantini

Nagavarali

34

Dhénuka

35

Natakapriya

36

Malahari

37

Manolayam

38

Lalitapaficamam

39

Vakulabharana
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SI. No. Raga No. of Varna-s
40 Gaulipantu 3
41 Vahini 3
42 Natabhairavi 3
43 Stiryakanta 2
44 Kausiki Saurastri 1
Table 1: List of raga-s and number of varna-s found

in Tana Varnakkadal

In total, the four volumes contain 44 raga-s and 240 tana varna-s

Classification of Raga-s on the Basis of Anya Svara-s

On examination of the raga-s found in Tana Varnakkadal, it is found that they can be
classified into three types based on the presence of anya svara-s.

Type - 1: Bhasanga raga-s with specified anvya svara-s

These raga-s are given as bhasanga in the book, and to this day are still rendered as bhasanga

raga-s. Examples of this type include Ahiri, Asavéri, Bhairavi, and others.

Type - 2: Upanga raga-s with anva svara-s

These raga-s contain anya svara-s in the notations found in the book, but are considered to be

upanga raga-s in the present day. Examples include Dhanyasi, Lalita, Todi, and others.

Type - 3: Bhasanga raga-s without anya svara-s

These raga-s are considered to be bhasanga today, but the notations in the books do not mention

the anya svara-s. Only one example of this type is found in the book, that is Saurastri, or
Saurastra as it is also called today.
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For this study, only raga-s of the second type, that is, upanga raga-s with anya svara-s,
are taken up. Five raga-s of this type are found in the books. They are Dhanyasi, Todi, Lalita,

Lalitapaficamam, and Vasanta.
Dhanyast

Dhanyast’s development over the years is interesting. There are two types of Dhanyast
that can be seen in the descriptions in laksanagrantha-s. The first is the janya of 22nd méla as
described in Svaramélakalanidhi of Ramamatya, Sadragacandrodaya of Pandarikavithala,
Ragavibodha of Somanatha, Sangita Sudha of Govinda Diksita, and Caturdandiprakasika of
Vénkatamakhi. This later seems to have become the Suddha Dhanyasi of later times. The
second is the janya of 20th méla as seen in Ragalaksanamu of Sahaji and Ragalaksana of
Mudduvénkatamakhi. Subbarama Diksita in his Sangita Sampradaya Pradars§ini, mentions that
only the Suddha risabha is found in practice, and expresses surprise that Veénkatamakhi

classifies the raga under the 20th méla.

Later musicologists have classified this raga under the 8th mé&la as an upanga raga. In
KV Srinivasa Ayyangar’s Adi Tyagaraja Hrdayam, it is mentioned that there is a possibility
for the catuhsruti risabha to occur in the phrase ‘GRG’ but also goes on to say that the phrase
itself is unsuitable for the raga. No other references for the occurrence of catuhsruti risabha are

found anywhere else.

The description given in Tana Varnakkadal says that the texts define this as an upanga
raga, but it falls under the bhasanga system. In the phrase ‘SGRMGRS’, the risabha is sung in
such a way that the position of catuhs$ruti is implied in a subtle manner. The description

mentions that this is part of an old tradition.

Among the six varna-s found in the raga, only one varna contains the anya svara phrases
— ‘padi magizha’ , composed by Varagur K Muthukumarasamy. Four such phrases are found in

the varna in various sections as given in the table below:
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PHRASE OCCURS IN
Sgramgris§ anupallavi
n§,gr-mgrs, muktayisvara
Sgimgrs, 4 cittesvara
S,8f-m,gis 4 cittesvara

Table 2: Anya svara phrases found in the Dhanyast varna 'padi magizha'

][ n@a - - - dum- - - a mai- - - - di - |
| 8§ ¢ t-m ¢g ¢ $§ , | t n d p m-p n § |
| na la - mai- - - - | ti - g - - zhum- - |

Figure 1: Example of anya svara phrase occurring in the anupallavi section of the Dhanyasi varna 'padi

magizha'
f s 5, 5, 5 5, , $§ n n d d p p m g r |
/s , . ., ., , n s | g mp g , mp n
/[ s s ¢ , t & n , n n 8§ , n d p , |
| p mg , mp n , p m g mp , , , |
[ ' p , o pn pn $ § g m g  § , |
[ ¢ , ¢t § n d p | n d p m p , p n |
f s , ¢ f m , g t & m g  $§ n d p |
[ ¢ , n d , p m , g r , s g m p n |

Figure 2: Example of anya svara phrase occurring in the 4th cittesvara of the Dhanyast varna 'padi magizha'

It is found that all the four phrases are variations of the same melodic movement. The
anya svara phrase occurs in both sahitya passage and svara passage. This is important because
if it had occurred in only the sahitya passage, it could be considered to be an anusvara in the
same way there is an antara gandhara in Kharaharapriya or a catuh$ruti risabha in Bahudari as
observed in performance practice. All the occurrences of the anya svara are of hrsva nature.

All the anya svara phrases are in the tara sthayi.
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Tod1 corresponds to the 8th méla in all the laksana descriptions. No mention of anya
svara-s is found in any of the texts. The description given in Tana Varnakkadal states that in
the olden tradition, this raga was sung with catuhsruti risabha. It goes on to mention that this is
observed in performance practice, but not explicitly taught to students of music. Further, the
book mentions that it is tradition for musicians to bring in the flavour of the catuhsruti risabha
without marring the beauty of the raga. It also mentions that the risabha in the phrase ‘GRG’
is to be sung in the catuhsruti position. Interestingly, this same phrase was mentioned in K V

Srinivasa Ayyangar’s Adi Tyagaraja Hyrdayam, but under DhanyasT, as seen earlier.

There are thirteen varna-s in Tod1 given in Tana Varnakkadal, out of which five varna-

s contain anya svara phrases:

VARNA COMPOSER
kannanin karunaiyai V S Gomathishankara Ayyar
nilakantha dévanarul L R Neelamegam Pillai

pama nanmazhai Varagur K Muthukumarasamy
vetrilai pakku Nerur Srinivasachariar
muruga muttamizhisai Fiddle Krishnasamy Iyer

Table 3: List of varna-s in Todr containing anya svara phrases

The anya svara phrases found in the five varna-s are given in the below table:

VARNA PHRASE OCCURS IN
gr2gSt-n,$T 4% cittesvara

kannanin karunaiyai
n$trg,l2-gmgt 4™ cittesvara
nilakantha dévanarul gr2g-8rnst 4™ cittesvara
pama nanmazhai gr2gst-nsndmgr 3" cittesvara

vetrilai pakku SNISt-gr2g-mggrs anupallavi
muruga muttamizhisai gr2g,r,srgg pallavi
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Table 4: Anya svara phrases found in the varna-s in Todr
It is found that all the six anya svara phrases are variations of the same melodic movement.

[ m p g m d m g r s g m p d n $§ 1 |
¢ r § n d m d n |
| ¢ £+ ¢ §8 f n § n d m g r s r g m |

| d n , 4 , n , § | n ft , n , d m g |

| wvit - ta - - g&a - - &1 - ni - - va - - |
| 8§ £ n § d n g ¢ | n d p m g m d n |
| sa - da - san- - - | wvi - - Dbhu- ve - - |

Figure 4: Example of anya svara in the anupallavi section of the Todi varna vétrilai pakku'

Here again, the anya svara occurs in both s3hitya and svara passages. All the
occurrences of the anya svara-s are of hrsva nature. With the exception of one phrase which is

in madhya sthayi, all the others are in tara sthayi.
Lalitapaficamam

Ragalaksanamu of Sahaji and Ragalaksana of Mudduvénkatamakhi classify this raga
under the 14th mé&la, while Sangita Sudha and Mahabharata Ciidamani classify this under the
15th mela. The description in Tana Varnakkadal states that “some classify this raga under the
15th mela, but it primarily contains the usage of kai$iki nisada.” It also mentions that musicians
render the kakali nisada in their renditions. It goes on to describe the phrases in which the
nisada-s appear. The kakali nisada appears only in the phrases ‘GMDNR,S,” and
‘GMDNSNR,S,’. The kaisiki nisada occurs in the phrases ‘GMDNSNDM’, ‘SNS’, and
‘SNDNS’. It mentions that in the present day, the raga is rendered without the kakali nisada

too.
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Out of the three varna-s given in the book, two contain anya svara phrases. The phrases

and the varna-s are given in the table below:

VARNA PHRASE OCCURS IN
d,n3;8t-n3,87-§,,, anupallavi
padaikudi kiizh
dns,$-1,8, muktayisvara
paimpon méniyil d,n,-Sn3t,-§,,, anupallavi

Table 5: Anya svara phrases found in the varna-s in Lalitapariicamam

[ r s ¢, md , p m g m , d n , § |
/[ ¢+ , 8 , n d n $ | n d p mvp , , , |
[ m , m g p , p md , d p d mp , |
| m g r s n , s , | g , m, d md , |
[ d md n $§ , n , ¢t , $§ & , ¢ m g |
| m , ¢ ¢t ¢ , ¢ § | n , d p m g m , |
| g2 ¢ m m d d n n f n § d n p d m |
/| d p, d p mp m]| , p mg mgrr s

Figure 5: Example of anya svara phrase occurring in the muktayisvara passage of the Lalitapaiicama varna 'padai kudi

kiizh'
fd , n , § n ¢ , $ , , , § n d n |
[ nam- - - - - - bum- - - e - 9na- |
| § ¢ , m g ¢ & , | & , p d n d p m |
| na yam- - du - - - | am - - - da - ol - |
[ ¢ n ¢t 8§ , n d p m , d p m g m p |
[ m@a - - dum- a - - mai- d - - - - - |
| g r s g mp g r | s g m g r s g m |
| ka - - dqum- - - - | su - - ra - nég - - |

Figure 6: Example of anya svara phrase occurring in the anupallavi section of the Lalitaparicama varna 'paimpon méniyil’

All the anya svara phrases observed in the varna-s are variations of the same melodic
movement. The anya svara is found in both svara and sahitya passages, and occurs as both a

hrsva and dhirga svara. All the phrases are in tara sthayi.
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Lalita
As with DhanyasT, there are two versions of Lalita found in laksanagrantha-s. The first
is classified under the 15th méla, while the second is classified under the 51st m€la. The only
difference between the 15th and 51st mé&la in terms of the svara varieties is the madhyama.

According to Tana Varnakkadal, both the madhyama-s are present in the raga’s grammar, and

prati madhyama is the anya svara. It goes on to give phrases illustrating the usage of suddha

madhyama and the prati madhyama:
Suddha Madhyama Phrases Prati Madhyama Phrases
gmdns$, ndmdns,
gmdmdns, $sndmdns,
gmdmgm n,dm,dn,
dmgrs, ndndmdns

mgm

Table 6: List of suddha madhyama phrases and prati madhyama phrases of Lalita given in Tana Varnakkadal

The book contains five varna-s in this raga, and all the five contain anya svara phrases:

VARNA COMPOSER
pattiin mart V S Gomathishankara Ayyar
endrum innisai Varagur K Muthukumarasamy
nada tanuvara Pallavi Subbayya Bhagavatar
$rT matangi Pathamadai Krishnayyar
vanajaksird Tanjavur Adi Ponniah

Table 7: List of varna-s in Lalita containing anya svara phrases

VARNA PHRASE OCCURS IN
r$,-ndmzdns$n, pallavi
pattiin mar1 $nd,dm2dn-5§,,, anupallavi
anupallavi

dm2dns$fss,n
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n,,d-mz,,dnsnd
$,,-Sndmz2d-$ndn
d,m2,-d,n,
nsnd,,-m:dns,,
dm:,dn
frSndmz2—dnsrt
dm:dn-s,,,
sndmz,-dns$
dn,dm2d—-nSsr,
endrum innisai
ndmz:d-n,,,
dmz,d—n,,n
snd,-ndmz2,-dns$
$sndmz2—d,nd
§tr$snd—mz2dn,,,

ndm:,-dns,

dm:d,-1,$ndmz2-d,n,,

dmz,-d,n,s$
sndm:—d,nt
nada tanuvara
snd—mz2,dn,
dm2dn
dnm:d—n,dm
ndm:d-n,,,
dm:,dn
ndmz,-dns,
ndm:d-n,s,
n,dm:-d,n,
$1T matangi
gisnd,-mz2d,n
ndmz,-dns,
ndmzdnsr,

vanajaksird $nd—mz2dn

muktayisvara
carana
1st cittesvara
3rd cittesvara
4th cittesvara
anupallavi
anupallavi
muktayisvara
muktayisvara
muktayisvara
muktayisvara
1st cittesvara
2nd cittesvara
pallavi
anupallavi
anupallavi
muktayisvara
muktayisvara
carana
3rd cittesvara
4th cittesvara
4th cittesvara
4th cittesvara
pallavi
anupallavi
anupallavi
anupallavi
muktayisvara
2nd cittesvara

pallavi
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dmzdn pallavi
i$ndmz2—-dn, muktayisvara
n,,-d,,-mz2,,-d,n,s 1st cittesvara
nd,-m2,dns 2nd cittesvara
ndm:dn 3rd cittesvara

Table 8: Anya svara phrases found in the varna-s in Lalita

| m g m , d m g m d m d n $ , , , |

/1 - - - tu - vak- kum- in - bam- - - |
| $ n $§$ t § nd , | d md o $§ , , , |
| a rn yar- - - kol- | ta - mudai mai- - - |

|l § n § ¢ 8 f m , ¢ ¢t $ n d md n |

| vait- - - - - - - ti - zha- kkum- - - |
| s r § § , ndn | dd, mg r s n |
| van- - - - - kan- | - - - - a - var- |

| ¢ + n $ d n m d | n , d m g , , , |
[ m , , d m g m d n , , $§ n d n § |
[/ + , , ¢+t $ n $ | n d md o , , , |
f s ¢+ ¢ m , gt $§ n , d m , g r s |
| s  , $§ n ro, $ n d d m , d n |

Figure 8: Example of anya svara phrases occurring in the 4th cittesvara passage of the Lalita varna 'nada tanuvara’

With the exception of the sthayi, the rest of the findings are same as the previous raga-
s. All the phrases are variations of the same melodic movement. The anya svara occurs in both
sahitya passage and svara passage. The anya svara occurs as both hrsva and dhirga svara. The

phrases are in madhya sthayi and mandra sthayi, as opposed to the tara sthayi.
Vasanta

Vasanta has been classified under different méla-s in the laksana grantha-s, ranging

from the 8th méla to the 29th méla.
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Vasanta classified under

Laksana grantha-s
Hindola (8" méla)

Sadragacandrodaya, Ragamala
Ragavibodha, Hrdayakautukam, Raga Laksana of
Mudduvénkatamakhin, Sangraha Cuidamani, Malavagaula (15" méla)

Mahabharatactidamani
Hindola (20™ méla)

Ragamala, Rasakaumudi
Sangita Parijata, Ragatattvavibodha 29" méela

Table 9: Méla-s under which Vasantd is classified in various laksanagrantha-s

Subbarama Diksita mentions that the paficasruti dhaivata is more frequently used except in the

phrase ‘MDM’, where trisruti dhaivata is used. Tana Varnakkadal reiterates the descriptions

given in the laksana grantha-s. It goes on to say that both the madhyama-s naturally occur in
this raga. In the phrases ‘GMPM,G’ and ‘GMDM,G’, the prati madhyama takes the position
of paficama and dhaivata respectively. The paficama here is the cyuta paficama, which, the

author says, is present in this raga. The description here has a contradiction when it says that

the phrase ‘MDMG’ contains $uddha dhaivata. It is unclear if the dhaivata should be sung in

the position of Suddha dhaivata, or prati madhyama.
Out of the twelve varna-s given in the book, only two varna-s contain the anya svara phrases

COMPOSER

VARNA
M Arunachalam Pillai

nétriravu kattirundu
Pallavi Subbayya Bhagavatar

surataru phalasara

Table 10: List of varna-s in Vasanta containing anya svara-s

The below table lists the anya svara phrases found in the varna-s:
OCCURS IN

VARNA PHRASE
snsgm-dmg muktayisvara

muktayisvara

smgmd-mgm
3" cittesvara

nétriravu kattirundu
mdmgm,
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m,m,-dmg, pallavi
mgm-dmg, pallavi
surataru phalasara gmdmg, muktayisvara
mgmdmg muktayisvara
mgmd-m,m, 4 cittesvara

Table 11: List of anya svara phrases found in the varna-s in Vasanta

[ d m d g m s g m m g r s g r s 1n |
| r s r n d n s r | s n s g md m g |
| m g r s m g m d m g mn d m d g |
| md m g d m g r | s n s g md n , |

Figure 9: Example of anya svara phrases found in the Vasanta varna métriravu kattirundu'

As with the other raga-s, the anya svara phrases found in Vasanta are variations of the
same melodic movement, and the anya svara occurs in both sahitya passage and svara passage.
Even though the description in the book mentions suddha dhaivata as a dhirga svara, the varna-

s contain only hrsva svara-s in the anya svara phrases. All the phrases are in the madhya sthayi.
Findings

It is observed that the anya svara-s are not mentioned in any of the laksana grantha-s
except for Vasanta. In all of the raga-s analysed, only one anya svara is observed. This anya
svara occurs in both sahitya and svara passages. Both hrsva and dhirga varieties are found, and
in most cases, the phrases containing the anya svara-s are in the madhya-tara region. All the

phrases of a particular raga are variations of the same melodic movement.

Summary

The set of four volumes of Tana Varnakkadal authored by V S Gomathishankara Ayyar
is a unique source that mentions anya svara-s in raga-s that are considered to be upanga today.
These notations illustrate the usage of anya svara-s and give a glimpse into the performance

practice of the time period. These anya svara-s are not found explicitly in the present-day
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renditions of the raga-s. It could be that these svara-s have been absorbed into the gamaka-s of
the raga. The presence of these anya svara-s support the fact that svara-s in Karnataka classical
music are not merely discrete positions but phrases which range across pitches with non-

uniform speed and intensity.
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